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“THE GREAT BED OF WARE” é 
Recently acquired by the Victoria and Albert Museum from Frank Partridge, Inc.) of London and New York. Photograph courtesy of “The Sphere,” London. 
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32-34 EAST 57th STREET 


(Next door to the American Art Association Anderson Galleries, Inc.) 


New York 
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The large upper Gallery is available for Special Exhibitions during 





the coming Winter Season. Collections, groups or important single 


examplesby the Old Masters may be Exhibited in this special gallery. 
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The Great Bed of 
Ware Saved for 
English Nation 


Historic Elizabethan Piece Goes 
to Victoria and Albert Mu 
seum Through the National 
Arts Collection Fund. 


Through the generosity of the Na-| 


tional Arts Collection Fund, the 
“Great Bed of Ware,’ famous for 
many centuries, has just been ac- 
quired by the Victoria and Albert 


Museum in London, from the firm of 
Frank Partridge & Sons, Ltd., of Lon- 
don and New York. While the poli- 
cies of the museum preclude divulg- 
ing the purchase price, it is under- | 
stood that the piece commanded a fab- | 
ulous sum. 

This magnificent Elizabethan bed 
has a remarkable history, having fig- 
ured in the literature of many centu- | 
ries. Of gigantic proportions, it has 
in‘rigued the imagination of poets 
and playwrights, whose references to 
this masterpiece of English 
making alone furnish a _ fascinating 
chronicle. Although it is believed 
that the bed was made for the estate 
of Richard, Earl of Warwick, in Ware 
Park, the earliest recorded mention is 
to be found in the quaint couplets of a 
German prince who visited England 
in 1596 and recorded his experiences 
in a Poetical Itinerary. Shakespeare’s 
casual reference in Twelfth Night to 
a “sheet big enough for the Bed of 
Ware” reveals that it was already fa- 
mous with«the general public, while 
a quip in Ben Jonson’s Silent Woman 
of 1609, indicates its frequent recur- 
rence as a subject for popular jest. 

A century later appeared an amus- 
ing commentary by Sir Henry Chaun- 
cey who, in his Historical Antiquities 
of Hertfordshire, relates that on one 
occasion “six citizens and their wives 
came from London” and for a “frol- 


cabinet 


ick’’ were all accommodated in the 
same great bed. 
At this date it was still in the 


Crown Inn at Ware, but after the dem- 
olition of this hostelry in 1765, the 
bed was removed to the Saracen’s 





Head Inn, opposite, where it continued 
to be a great attraction. For the last 
fifty years it has stood in a building 
within the grounds of Rye House, 
Hoddesdon. 

But despite the lure of a fascinat- 
ing history, it is primarily as a su- 
perb example of Elizabethan crafts- 
mManship that “The Great Bed of 
Ware” attracts us today. Of monu- 
‘mental design, it is equally notable for 
-the fine architectural balance of its 
proportions and for the beauty of the 
carved decorations which adorn Can- 
opy, head board and pillars. Foliage, 
terminal figures and geometrical mo- 
tives in the full style of the English 
Renaissance, display a happy blend- 
ing of richness and dignity, while the 
execution of detail is remarkable for 


its vigor and precision. Traces of the 
original painted decoration still re- 
Main, while the back is inlaid with 
Tepresentations of classical buildings 
in woods of contrasting color. 

As may be seen from the reproduc- 
tion on the cover of this issue, the bed 
is surmounted by a massive, finely 
Panelled canopy with bands of acan- 
thus leaves and other motives on the 
cornice. Square supports with plain, 
Panelled faces, form the base of the 
Pillars, from which rise open-arched 


(Continued on page 5) 
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By PICASSO 


Included in the important exhibition of works by this artist held at the Alex, Reid and Lefevre Galleries, Ltd., 


CANNING JEWEL TO | 
COME TO AMERICA. 


LONDON.— The famous Canning 
jewel, of Italian XVIth century work- 
manship and attributed to Cellini, will 
ultimately go to a museum in Amer- 
ica. This rare masterpiece of the gold- | 
smith’s art, once the gift of a Floren- | 
tine prince to a Mogul Emperor of In- | 
dia, came up for sale at Sotheby’s on 
July 16, when it was offered at public | 
auction by the Earl of Harewood. Act- 
ing on behalf of a wealthy American 
woman, the well known dealer, Mr. | 
Bluett, paid £10,000 for this precious | 
heirloom, which will remain for the| 
time being in a private collection. | 
Only five minutes was allowed for bid- 
ding, and the auctioneer announced 
that unless £10,000 was offered the 
jewel would be withdrawn. 





Four min- | 
utes passed in silence, and then Mr. | 





Bluett signified his bid—the only offer. | 


in London. 





Important Hals 
For the Kansas 
City Art Museum 


BERLIN.—‘The Portrait of a 


Dutch Gentleman” by Frans 
Hals, has recently been sold by 
the Bachstitz Galleries of New 
York and the Hague to the 
Kansas City Art Museum for 
$125,000. This important ex- 
ample, which was formerly in 
the collections of Maurice Zam- 
oyski of Warsaw and John Mc- 
Cormack of New York was re- 
produced in Ture Art News of 
March 28. Leading experts rank 
this work as second only to the 
Hals portrait in the Lichtenstein 
Gallery. 





‘_BOOTH’S WILL AIDS 
ART IN DETROIT 


DETROIT.—The influence of Ralph 
Harlan Booth on Detroit’s artistic and 
cultural development is to be perpetu- 
ated under his will, filed for probate 
on July 18. 

The will, The York 
leaves $200,000 to the Detroit 
Museum of Arts Founders’ Society, the 
entire principal and income to be spent 
within 100 years for works of art to be 
given the Detroit Art Institute. Prior 
to his appointment as Minister to Den- 
mark in 1930, Mr. Booth was president 
of the Arts Commission. 

The bulk of the estate is to be held 
in trust until 1940, when the property 
will be divided equally among the di- 
rect heirs then surviving. 


states New 


Times, 








hibition at 


was held 
twenty years ago and since that time 
the holdings of this institution have 
been greatly enhanced by the unceas- 
ing labor and vast knowledge of the 
late 


galleries from 
purely artistic point of view, there is 
almost an embarrassment of fascinat- 
ing material. 
century 
of the so-called Maximilian type, the 
capricious extravagance of Elizabethan 
examples, yield a progressive picture 





‘Fine Display of 
Rare Armor Held 


At Metropolitan 


Important Historical Suits From 


Mackay Collection Seen In 
Brilliant Loan Exhibit On 
View Through September. 


Interest in armor is apt to be con- 


fined to a specialized field of collec- 
| tors, whose burning enthusiasms are 
too seldom communicated beyond the 
le 


harmed circle. The present loan ex- 


the Metropolitan should, 


however, enlist the appreciation of a 
large audience for in addition to the 
| historical importance of many of the 


examples on view, these richly en- 
graved suits and helmets, these ex- 
quisitely proportioned swords and 


rapiers, boast a beauty and rightness 
of workmanship that have a universal 
appeal. 


The last special showing of armor 
at the Metropolitan some 


Bashford Dean. In addition, 


through the generosity of leading col- 
lectors, chief among them Mr. 
ence H. Mackay, 
on 
sents a careful gleaning of the finest 
armor treasures now in American pos- 
session. 


Clar- 
the ensemble now 
view at the Metropolitan repre- 


Whether one makes his tour of the 
the historical or the 


The refinement of XVth 
armor, the gorgeous flutings 


of the historical development of this 
ancient and aristocratic art. 

For those with historical imagina- 
tion, the showing has vast riches to 
offer. Here one may find the armor 


worn by Anne de Montmorency, Con- 
| stable of France, when he was wound- 


ed and taken prisoner in the battle of 
St. Quentin in 1557, a sumptuous suit 
of Italian workmanship, adorned with 
deep etching and bands of gilding. 

Close by stands the armor of George 
Clifford, third earl of Cumberland, 
still in mint condition, and one of the 
very rare extant examples of a com- 
plete XVIth century harness. The 
greatest refinement of the armorer’s 
art is embodied in this striking Eliza- 
bethan example, from the collection of 
Mr. Clarence H. Mackay. From a dis- 
tance we are impressed by the strik- 
ing beauty of its proportions; drawing 
closer, we marvel at the perfection 
and precision of its intricate construc- 
tion, the beauty of the etched and 
gilded motives covering the entire 
suit—cinque-foil roses, fleur de lis and 
lover’s knots, combined with the ci- 
pher of the great queen. 

To the right of the Montmorency 


armor we find a suit of equal historical 
importance—that of Henry Herbert, 
second Earl of Pembroke, also from 
the Mackay collection. Students of 
heraldic devices will be especially in- 
terested in this ‘suit, which testifies 
to its owner’s fondness for armorial 
ornament. Stephen V. Grancsay in 
his illuminating article on the exhibi- 
tion in the August Bulletin of the 
Museum, states that this decoration is 


(Continued on page 4) 
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Fine Display of 
Rare Armor Held 
At Metropolitan 


(Continued from page 3) 
unique in that it forms an integral 
feature of the entire scheme. 

The fourth Mackay loan and by far 
the most important suit in the collec- 
tion is the richly engraved parade 
armor attributed to Bernhard von 
Weimar. This suit, the catalog states, 
was a time honored heirloom of the 
archducal family of Saxe-Weimar- 
Eisenach and according to tradition 
was presented by Louis XIII of France 
to the great general of the Thirty 
Years’ War. 

In its sumptuous decoration, this ex- 
ample stands as living document of a 
period when craftsmen lavished their 
highest skill upon armor that should 
reflect the power and magnificence of 
its wearers. Upon the gleaming steel 
of the breastplate we note the splendid 
engraving of a triumphal scene, while 
the exuberant phantasy and technical 
skill of the maker is further reflected 
in the maze of running ornaments, 
cherub’s heads, fighting warriors, mas- 
carons, etc., which form a pattern of 
rhythmic light and dark against the 
tempered beauty of the material. 

We have written at length of these 
four suits from the Mackay collection, 
both because of their historical im- 
portance and because they are, in a 
sense, epitomes of their periods. 
Wandering through the exhibition, one 
notes many complete suits and single 
elements of armor which, quite as 
much as the paintings and sculptures 
of their era, must be ranked as works 
of art. Space forbids the detailed com- 
ment which manjy~t: these warrant, 
and we can only stop here and there 
to chronicle our enthusiasm over 
pieces which made an especially deep 
impression. Italian genius is particu- 
larly apparent in such examples as 
the exquisite parade saddle of about 
1400, richly carved with a representa- 
tion of St. George and the Dragon and 
other figures and in the two embossed 
helmets lent by Joseph E. Widener. 
One of these, by the distinguished 


Milanese artist, Philip de Negroli, 
which is illustrated in this issue, is 
amazingly beautiful in its sharp relief 
chiselling of foliage and birds against 
the gleaming blue black patina. The 
other, resembling in form the antique 
helmets which are seen on statues of 
Pallas Athene, is damascened on both 
sides in gold and embossed with a 
winged monster and leafage. 

One of the earliest pieces in the ex- 
hibition is a Frankish Spangenhelm of 
the ViIth century. Also of great rarity 
and extreme interest are a group of 
basinets, including some worn by the 
crusaders, and a “pig-faced” specimen 
from the XVth century armory of the 
Trapp family. Imagination carries 
us back to jousting days when we ex- 
amine the Kolbenturnierhelm from the 
Sigmaringen family, while from the 
famous Fuggers of Augsburg, comes a 
handsome embossed and damascened 
burganet with shield. 


Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 


Catalogues sent upon request 


Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill. 





ARMOR OF GEORGE CLIFFORD, 
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EARL OF CUMBERLAND 


ENGLISH, LATE XVITH CENTURY 


Loaned by Clarence H. Mackay to the armor exhibition now on view at 








A dazzling array of weapons of vari- 
ous periods and provenance further 
contribute to the importance of the 
display. In the fine group of shafted 
weapons from the collection of Carl 
Otto von Kienbusch are to be found 
many rare primitive forms, as well as 
important historical pieces. The 
French partisan, with the arms of 
France and Navarre, which we illus- 
trate in this issue, is from the col- 
lection of Clarence H. Mackay and is 
beautifully damascened. 

The group of swords is equally 
varied, ranging from examples from 
Fort Ticonderoga (lent by Mr. Peel) 
down to blades from the armory of the 
Saxon Electors, the majority of them 
from the collection of Theodore Offer- 
man. The sword from the Mackay col- 
lection, which we reproduce in this is- 
sue, illustrates preeminently that deli- 
cate perfection of workmanship which 
the Italian armorers of the Renais- 
sance lavished on their work. With its 
incrustations of amorini, foliage, ten- 
drils, etc., this blade is considered the 
finest existant example in this tech- 
nique. The close relationship between 
the work of goldsmiths and leading 
armorers in the great period is real- 
ized when we study another fine sword 





the Metropolitan Museum of Art. 


from the Mackay collection, which is 
almost entirely covered with scenes 
from the Bible. Here the crispness 
and brilliance of execution hold one 
spell bound. Visitors of Scottish an- 
cestry will delight in the fascinating 
series of claymores and broadswords 
from the collection of Alexander Mc- 
Millan Welch. 

The latest chapter in this important 
exhibition is represented by the fire- 
arms, the most important of which 
come from the collections of G. Dider- 
rich, E. Hubert Litchfield, William G. 
Renwick and Alexander McMillan 
Welch. Here, if there is less of purely 
artistic interest, there is much that ap- 
peals through rarity and historical 
association. There are a pair of pistols 
which belonged to General Washing- 
ton; a group of Napoleonic presenta- 
tion pieces made at the Manufactory 
of Versailles under the directorship of 
the artist, Boutet, and a number of 
specimens which will enthrall the 
initiate with their unusual and unique 
mechanical features. A series of Scot- 
tish and other all-metal pistols and 
examples made by Lazarino Cominaz- 
zo and Jo. Bap. Franco of Brescia, 
(both mentioned in Evelyn’s Diary) 
are also notable. 
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By Royal Appointment 


The King and Queen 


Saturday, August 15, 1931 


Majesties 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





Amongst our stock is this very pretty small Square Silver WAITER, with 


the indented corners. 


This piece is in fine condition and has the original Monogram “W.E.S.” 


still engraven in the centre. 


This Waiter, which weighs 8 ozs. 13 dwts., measures 6'/% inches across and 
was made in London in the last year of the reign of “George I,” A.D. 1727, 


by “EDWARD CORNOCK.” 


177 New Bond Street, 


London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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GALLERIES 


BERLIN 


BELLEVUESTRASSE 13 


LUCERNE 


HALDENSTRASSE 11 
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REINHARDT SELLS 
ROMNEY PORTRAIT 


The “Portrait of John Graham, Esq.,” 
by George Romney, considered to be 
one of the finest paintings by this Eng- | 
lish artist that has come to America, 
has been recently acquired by a South- 
ern collector from the Reinhardt Gal- 

, leries. Young Graham, wearing the 
powdered hair fashionable among gen- 
tlemen in the XVIIIth century, is 
dressed in a blue coat with gold but- | 
tons, yellow vest, white stock and an | 
academic gown. 

The portrait of John Graham, Esq., | 
is known to the great authorities on 
English painting. Both Sir Charles 
Holmes, formerly Director of the Na- 
tional Gallery, London, and William 
Roberts, writer and co-author of 


“George Romney,” by Ward and Rob- 
erts, have written with interest about 
this work. Sir Charles Hoimes, who 
considers Romney’s gift for painting 
young Englishmen more sympathetic 
and instinctive than that of Reynolds | 
and more veracious than that of Gains- 
borough, calls the portrait of young 
Graham a typical specimen of Rom- 
ney’s style between 1780 and 1786. 

In his authentication of this Romney 
portrait William Roberts has sketched 
the life of the sitter. John Graham 
was the son of John Graham, Esq., of 
the Supreme Court, Calcutta and Kin- 
ross, N. B., and Helen, sister of William 
Mayne, Viscount Newhaven. The fam- 
ily tradition is that this portrait was 
painted when the sitter was at Cam- 
bridge at the request of Dr. Heath, 
Headmaster of Eton, where Graham 
distinguished himself. The portrait 
passed by will from the Heath family 
to John Templer Graham, eldest neph- 
ew of John Graham. John Graham be- 
came intimate with the Prince Regent, 
afterwards George IV, and it is said 
that he became very extravagant and 
squandered his property of Glatton or 
Gatton, which was sold for £180,000. 
He retired to Holland, where he be- 
came a diamond merchant, and died 
unmarried in 1828. 

Not only is this portrait recorded in 





Ward and Robert’s Catalogue Rai- 
sonne, but it is further identified 
through Romney’s Diary of 1784, in 
which four entries note the sittings 
for which John Graham visited the 
artist’s studio. William Roberts has 
written of the portrait that “it would 
be difficult to find a more characteris- 
tic or desirable Romney portrait of a 
man. .. .” Until it was brought to 
America by the Reinhardt Galleries the 
portrait had never been exhibited or 
traced, having remained in the family 
until a short time ago. 
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ARMOR OF HENRY HERBERT, EARL OF PEMBROKE 

ENGLISH, XVITH CENTURY 

Loaned by Clarence H. Mackay at the armor exhibition now on view at the 
Metropolitan Museum of Art. 


Museum Buys “Great Bed of Ware”’ 


(Continued from page 3) 








porches of four columns. These, in,;in length and width. Its dimensions 
turn, are surmounted by sturdy pil-|far exceed those of any known bed- 
lars, tapering upwards and repeating |stead. At some remote date the height 
on their bulbous bases, bold acanthus | was reduced, probably for the purpose 
ornamentation. In shape, the bed is|of accommodating it within a low 
nearly square, measuring eleven feet \ceilinged room. 
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Five important part gilt silver Caskets made in Augsberg, in the first half of the Eighteenth Century. 
casket 5 ins. high, 9 ins. long and 6% ins. wide. 


Specimens from My Collection of Antique Foreign Silver 


Large 


SPECIAL TERMS TO THE TRADE 





“The Fencer” by Charles W. Hawthorne 
(Promtispioc?@...ccccccccccecs 1931 Year Book) 


1951 FOUNDERS’ EXHIBITION 


Send for Our 1951 Year Book, Postpaid $1.25 


Beautifully bound and contains 
over one hundred half-tone 
illustrations of works of art 


PAINTINGS LIVING 
SCULPTURE by AMERICAN 
ETCHINGS ARTISTS 


GRAND CENTRAL ART GALLERIES 


All that is sane in art 


15 VANDERBILT AVENUE NEW YORK 

















F. KLEINBERGER 
GALLERIES, inc 
ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


12 EAST 54th STREET NEW YORK 


FLEISCHMANN 


Est.1soe6 GALLERY 3 Est. 1806 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


ALE LE ALATEST LIE LISELI NE EOE ILI 
Maximilianstrasse 1. 


>. J. PHILEIPS 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 


Cables: “Euclase, Wesdo, London” 
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Henri Mati in A i 
By Henry McBripe was strangest, and most disconcerting 
ti ; -onservatives t yas ld up to 
’ sse erhibition at  the|to conservatives, that was he 
whe peeved re 7 ; ‘ be the greatest by Matisse’s young 
Galerie Georges Petit has been a American admirers. It got to be- 
unique event in the summer art sea-| quring the interval of the greatest 
son in Paris. In the article on this | excitement—just that: a game of “dis- 


showing, published in our July issue,| concerting our elders. rhese unfor- 

‘ j : ‘ tunates all rose to the bait. They 
we spoke of Cahier d’Art’s contribu wrote furious essays in the monthly 
tion to this occasion—a symposium Of| reviews proving that Matisse was an 
articles by leading crities from many|impostor and a cheat, and the more 
countries. We take pleasure in re- emphatic they became on this point, 


the more widely they spread the Ma- 
tisse fame—for it is almost axiomatic, 
in modern times, that fame comes to 
one via the “opposition.” It was as 
pretty a dispute as one could wish for, 


printing from this publication the illu- 
minating essay by Mr..Henry McBride, 
who, in view of his long and intelligent 
championship of thei@ork of Matisse, 





spate ‘most ; fittingly evlec ted as the and before it had ended the public be- 
American wepresentative. gan to show a sufficient cognizance of 
PARIS.—Matisse has been famous] Matisse’s art, and certain terms de- 


in America for twenty years or more.|scriptive of his colors, such as the fa- 


He began by being famous with the| mous “Matisse pink” practically ‘“en- 
young people who saw in him aj|tered into the language.” Our brighter 
prophet who might get them out of| writers, at any rate, found the phrase 


indispensable. 

Partly this was because the public 
had begun to grow up. Partly, too, 
the major Matisses had begun to come 
to America; for it must be allowed 
that the earlier arguers had very lit- 
tle data to go upon. But mainly it 
was because the public had begun to 
grow up. 


the impasse into which, in New York, 
art had been pushed in the early dec- 
ade of this century. This “impasse” 
is simply another word for the Nation- 
al Academy of those days. The 
academy was the sole avenue to suc- 
cess for the American painter. There 
was not then an Independent Society 
nor were there dealers who had the 


courage for experimental painting. It| young people had matured into con- 
is difficult to realize in this period of|noisseurs and collectors. Matisse was 
emancipation how restricted and en-|more their man than ever. He had 
chained the American painters of|not only justified their taste, he had 


1890-1910 were. One was more or less 
obliged to be a copyist to live. 

Into all this stuffiness the advent 
of Matisse was, as James Stephens has 
it, “like a breath of fresh air in a cap 
factory.” The puzzled young artists 
who had spent years in acquiring 
manners that might be acceptable to 
their elders suddenly saw that their 
elders had nothing to do with the 
affair and that any manner was all 
right that gave them a chance to use 
their own eyes and their own experi- 
ences. They probably thought, deep 
down in their hearts, that Matisse 
himself was thumbing his nose at 
officialdom, but—very well—that of all 
gestures, at the moment, seemed the 
most superb and the most completely 
a propos. In the first excitement of 
worshipping a cult that was to bring 
them, too, to freedom, the young dis- 
ciples seized with the greatest glee 
upon the most daring of Matisse’s in- 
novations. The painter was at that 
time, I suppose, busily engaged in 
“finding himself’ and not all the re- 
sults of his communions with the 
muses were of the quality of the paint- 
ings assembled in the present exhibi- 
tion. It was always the painting that 


justified the age they lived in. His 
painting spoke of the period; was the 
period. It revelled in sheer vision 
and was untrammelled by the rules. 
It was disillusioned, perhaps, but it 
was hearty and robust for all that. 
The world in spite of civilization and 
science was a fine old world after all. 
Young people are always inclined to 
the feeling that their world is the best 
of all possible worlds and it is natural 
for them to seize upon the masters 
who confirm them in their theories. 
There being now “collectors and con- 
noisseurs” made a vast difference in 
the status of Matisse in America. As 
young people they had merely ad- 
mired; as adults, they bought. Pre- 
viously the “championship by the 
young people had been a thorn in the 
flesh of the museum directors and 
other “serious” officials. They little 
relished the sarcasms at their slow- 
ness to recognize genius, etc. Possi- 
bly it is not the business of curators 
to recognize new geniuses but few of 
them would concede such a limitation 
to their powers. But when great col- 
lectors finally talk of new geniuses 
curators listen more amiably, and the 
many important American collections 








In the twenty years, these | 
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in which groups of important Matisses 
began to have the place of honor pro- 
duced, in the end, the inevitable effect. 
Officialdom at last recognized Matisse. 
This change in the point of view was 


brought startlingly to the attention of 
the general public some years ago 
when Matisse was given the first 


money prize and a medal of honor at 
the Pittsburgh International Exposi- 
tion of Art. This Pittsburgh institu- 
tion had been markedly conservative 
and especially so in its attitude to- 
wards French art. The new heroes of 
the day in Paris had been looked on 
with fear, and shunned. Wherever 
|two or three people were gathered to- 
|gether in America the talk was of 
Matisse, Picasso, Braque, Léger, and 
their associates, but in Pittsburgh one 
was still confronted with enormous 
vapidities of the “salon” type. One 
|gathered, unless one happened to 
| know better, that production, along 
|the banks of the Seine, had ceased; 
land that the creative centre in the 
|}arts had shifted to Berlin, or possi- 
bly, London. The unexpected  tri- 
umph of Matisse at Pittsburgh cor- 
rected the impression; and incidental- 
| ly confirmed his position with connois- 
seurs and the great dealers in art. 
There never has been, in America, a 
more potent prize-award than this— 
it almost justifies the system. Since 
then Matisse ‘himself has been invited 
|to the States to serve on the Pitts- 
burgh jury of awards, and probably 
was an active agent in choosing his 
successor for the prize, in the exhibi- 
tion of last autumn—Picasso. 

During his short stay in New York, 
he appeared to be enchanted wfth the 
astonishing architecture of the city, 
and, in turn, was considerably feted 
by the citizens. The desire to meet 





him was so frank, so wholesale, that 
he must have been convinced, had he 
had any doubts, of the genuine affec- 
tion for the man that had _ been 
aroused by the paintings. 


These paintings, now that the world 
definitely possesses them, are not sen- 
sational in the sense that first they 
were. Innovations in style, once they 
are accepted, no longer operate as in- 
novations. It is Matisse’s distinction 
not so much to have defied precedents 
as to have remained in the great 
French tradition. “As French = as 
Chardin” is freqnently said of him in 
New York, and so he truly seems to 
us foreigners. At the same time, we 
who are living, are not so far removed 
from our original adjustments to the 
artists’ manner as to have forgot the 
astonishing steps in the progress of 
his technique. In the period of twen- 
ty to thirty years ago when the im- 
pressionists had just about convinced 
the world that outlines were non-ex- 





istent in nature, Matisse’s occasional 
insistence upon them, and in heavy 
black paint, came almost as an insult 
to the conservatives of that time, al- 
though the conservatives of today—so 
enfranchised are we all 
cial relish for these strong and deco- 
rative lines, particularly as used in 
the great series of pictures devoted 
to “Gold Fish.”” There was also an 
“adjustment” more easily accom- 
plished this tife—when certain in- 
teriors with table-covers in striped 
patterns were shown. The impetuos- 
ity of the painting of these striped 
cloths had a childlike frankness and 
eagerness to them—the artist not 
troubling in the least to match the 
down stripes with the horizontal ones 
at the edge of the table—but the very 
term that was first used in reproach 
of this freedom, was afterward em- 
ployed to commend it—its naiveté; 
and it was recalled by those who al- 
ways insist upon citing authorities for 
their ideas, that Baudelaire had once 
defined an artist as a being who united 
youthful freshness of vision with the 
adult’s power of execution. 

Still another staggering problem 
was presented to enquiring New York- 
ers when a large “Seated Odalisque” 
was shown to it, also some years 
ago. In this composition there was a 
vast amount of ornament in the tex- 
tiles in the background of the figure, 
all of it handled superbly and in the 
best Matisse manner. The figure, too, 
was splendidly indicated, with an al- 
most straight line up the back which 
was especially entertaining. But the 
head and neck of this odalisque were 
—the most devoted students saw it at 
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a glance—in a totally different style 
of painting from the rest of the pic- 
ture. Instantly there were queries. 
Can an artist switch off into a differ- 
ent key, like a musician, in the middle 
of a composition? The answer, appar- 
ently, was that he could; since this 
powerful work received unstinted ad- 
miration and remains to this day one 
of the best remembered of all oda- 
lisques. It was returned to France and 
is still, I believe, in the artist’s pos- 
session, but there remains a hope, in 
America, that it can be obtained for 
New York’s “Musée du Luxembourg” 
when that institution materializes. 
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CLEVELAND MUSEUM 
APPOINTS MUNRO 


CLEVELAND — Announcement is 
made by Director William M. Milliken 
of the Cleveland Museum of Art that 
the Trustees of that institution have 
appointed Thomas Munro as Curator 
of Education, to fill the place left va- 
cant by Rossiter Howard, who is now 
associated with the Pennsylvania Mu- 
seum of Art. 

Dr. Munro has a distinguished rec- 
ord as an educator, lecturer and author, 
and holds the degrees of A.B., A.M., 
and Ph.D. from Columbia University. 
He has lectured and taught at that 
University as well as the University 
of Pennsylvania, Long Island Univer- 
sity, New York University, the Barnes 
Foundation and the People’s Institute 
of New York, at present occupying the 
chair of philosophy at Rutgers and be- 
ing at the head of its Art Department. 
He has a number of important books 
to his credit, including An Introduction 
to Reflective Thinking, American Eco- 
nomic Life, Primitive Negro Sculpture, 
Art and Education, Scientific Method 
in Aesthetics, and Great Pictures of 
Europe, as well as various magazine 
articles on art, philosophy and educa- 
tion. 

The coming of Dr. Munro to Cleve- 
land in September brings a most dis- 
tinguished educator to the city and 
will enable the Museum to serve in a 
larger way than ever before the educa- 
tional needs of its citizens. 


GALLERY NOTES 


During the summer Mr. D. Caz-Delbo 
will give informal talks on the art of 
making etchings, dry points, litho- 
graphs, aquatints, mezzotints, etc., in 
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PORTUGUESE ART 
SHOWN IN PARIS 


By Pauw FIrereNs 

PARIS.—The Jeu de Paume Museum 
is from a certain point of view almost 
an annex of the Ministry for Foreign 
Affairs. Under the pretext of interna- 
tional politics there have this winter 
been imposed upon the curator—who 
was in no way responsible for these 
events—two or three extremely medi- 
ocre exhibitions. We regretted seeing 
these excellent galleries, which were 
renovated at the beginning of the sea- 
son, deflected from their natural func- 
tions by motives of this type. But 
there has at last opened at the Jeu 
de Paume an exhibition which boasts 
some masterpieces of painting: the 
showing of Portuguese art. The two 
retables painted toward 1460 by Nuno 
Goncalves, sent by the Lisbon Museum, 
would alone suffice to reveal the power 
of a “primitive” school which owes 
much to the Flemish atelier of Van 
Eyck and van der Weyden, but which 
has characteristics proper to its trans- 
cendant originality. Nuno Goncalves 
is an astonishing portraitist. In his 
male heads there is an accent, a monu- 
mentality, a sharpness, not to be found 





except in such XVth century works as 
the donor in Villeneuve’s ‘“Pieta” 
(School of Avignon) and in the por- 
traits of Fouquet. The technique is 
very different from that of Jan van 
Eyck. It is bolder and more incisive. 
The two triptychs of Saint Vincent, 
grouping all the personages of the 
court of Alphonse V around religious 
heroes, ranks among the most moving 
and important works to be seen. 


In the XVIth century, the influence 
of the Antwerp and Brabant ateliers 
(Quentin Metsys and Van Orley) is 
paramount and there are clear traces 
of this in the works of Jorge Alfonso, 
Christovao de Figueiredo, and several 
others, but here, also, the portraits re- 
main free of all mannerism. Racial 
seriousness is clearly revealed and we 
find an expression of the highest pride 
in an austere “Portrait of a Church- 
man” which is attributed by some au- 
thorities to the youth of Sanchez Coel- 
lo. It is just at this period that Portu- 
guese art emigrated and gave its heri- 
tage to Spain. In the XVIIth century, 
however, Portugal again boasts an in- 
teresting portraitist, Domingos Bar- 
boza. 

Decorative art is also represented, 
along with painting, at the Jeu de 
Paume exhibition. It is Vasco de Gama 
—whose portrait occupies a position of 
honor—who brought the first gold 
from the Indies and it was with this 
gold that Gil Vicente in 1506, encircled 
the famous ostensoir of Belem. Other 
examples of the goldsmith’s art, of 
ceramics and manuscripts with minia- 
tures, are arranged in the show cases 
where one also notes many objects re- 
vealing Near Eastern influence. 

Finally, through the aid of M. Sousa- 
Lopez, curator of the Lisbon Museum 
of Modern Art, we are given a very 
complete presentation of the work of 
Columbano, the finest Portuguese ar- 
tist of the XIXth century. He is a 
mystic, revealing his solid qualities in 
certain magnificent paintings. 
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BURGANET, EMBOSSED BY PHILIP DE NEGROLI, MILANESE, 1540 
Lent by Joseph E. Widener to the armor exhibition now on view at the Met- 
ropolitan Museum of Art. 
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FRENCH ART IN 
NEWPORT SHOW 


NEWPORT.— Harrison S. Morris, 
President of the Newport Art As- 
sociation, has announced an exhibi- 
tion of modern French paintings at 
the Associations Gallery until Au- 
gust 20. The show confines itself 
to the work of such contemporary 
French painters as Picasso, Braque, 
Matisse, Segonzac, Derain, Pascin, 
Raoul Dufy, Bonnard, Modigliani, Rou- 


ault, Gromaire, Kisling, Masereel and 
Forain. The sculptors represented 
include Degas, Maillol and Despiau. 
The paintings and bronzes are all 
from the New York collection of 
Frank Crowninshield., 

The show is particularly rich in 
the work of two masters—Segonzac 
and Despiau. Twelve Segonzac can- 
vases and a similar number of De- 


spiau bronzes are included in _ it. 
The hundred or so exhibits include 
a few water colors and pastels, as 


well as a group of lithographs and 
etchings by Matisse, Picasso, Rouault 
and Derain. The object of the exhibi- 
tion is to give to the summer resi- 
dents of Newport a cursory but fairly 
comprehensive view of the principal 
currents in contemporary French art. 


RARE STATUE FOR 
BRITISH MUSEUM 


LONDON.—It is good news that the 
fine Sumerian statue, that has been on 
view for some time at the Sidney 
Burney Galleries, is to find a home in 
the British Museum, the National Art 
Collections Fund having found the 
greater part of its purchase price of 
£7,500. When illicit diggers were ex- 
cavating some seven years ago on the 
site of the city of Lagash in Mesopo- 
tamia, they discovered several figures 
representing Gudea, who was its Gov- 
ernor about 2,400 B. C., but with the 
exception of this, which is life-size, all 
were in miniature. As is usual with 
relics of this type the head had been 
severed from the body in deference to 
the superstition that the spirit of the 


departed would thus be freed. It took 
numberless experiments on the part 
of some of our most eminent authori- 
ties to fix the parts together in a 
satisfactory manner. 

The work, which is an extraordi- 
narily impressive bit of sculpture, is 
especially welcome, since it fills a for- 
mer gap in our extremely fine collec- 
tion in Russell Square.—L. G. S. 
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NAPOLEON’S BOOKS 
SEEN IN BERLIN 


By Fiona TurRKEL-Der!I 
BERLIN.—The public library in 
Berlin is exhibiting as a loan gift the 
library that once belonged to Napoleon 
and Marie Louise. This precious aggre- 
gation of books—thcugh known to ex- 
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C. A. A. Arranges Important Shows | —— 


The College Art Association an-| Painting, which is highly representa 
‘ive of this extremely interesting and 
intensely nationalistic school will re 
ceive its metropolitan showing at the 
the 1931-32 season are now complete. Brooklyn Museum from February 15 
Three large and important European | until March 12, 1932. While the paint- 


nounces that its plans for the Euro-| 
pean exhibitions to be shown during 
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ist through documentary evidence- 
was lost sight of and has only recently gti 
cropped up again. The Berlin antiqua-| ‘"g Exhibitions, who has also brough 


we owe the present exhibition, has not 
disclosed the mystery that guards the} 
present owners. The comprehensive- : Pvt iS tah 
ness of the collection—consisting of | -luded in the other foreign exhibition 


hibition of the entire collection im-| soc¢jation. 
possible, and only the most precious | 
and interesting items have been in- | 
stalled in several rooms. 


The three “made in Europe” collec 
tions are as follows: The Petite 


show such a fine understanding and | >jls and water colors, assembled i 
love of the best works of world litera- 
ture hound by the foremost craftsmen | | ‘ ah oneal : ; 
of the time. The contents of such an| Traveling Exhibitions of the Colleg 


Paris by members of the Committee o 


tellectual and cultural 
which led to its forming, and it fur- 
nishes fnvaluable material for the his- 


century. 
Besides the French classical litera- 
ture which naturally forms the bulk 


entific publications on flowers and ani- 
mals adorned with marvelous colored | seums of France. The Tuileries Exh 


Napoleon's travel library twenty-seven | Picasso, Leger, Lurcat, Gromair 


ding present, with a view to making | ter are canvases by the young portra 


spots of her future residence. er Tal-Coat, the Russian emigré, Ben 


Parma, and she continued to enrich| much comment, and di Pisis, a yout 
the collection with many rare and | Italian who is making his home 

valuable specimens. It is to be hoped} Paris. Through the courtesy of t! 
that it will be possible to keep this | Wildenstein Galleries the 
splendid accumulation of books intact.| Tuileries Exhibition will have a Ne 
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and Cincinnati Museums, John Herrc 


LUCERNE 
Galerie Fischer 
August 18-20—Paintings by old and mod- 
ern masters, furniture, textiles, objects 
of art, etc., the property of foreign mu- 
seums, Swiss private collectors and 
others. 


September 5—The A. Rutschi collection. 


College. 








Cassirer-Fischer 
September 1—The important collection of 
paintings by old and modern masters, 

sculptures, etc., the property of “Herr 
> Fi 

FRANKFORT a. M. 

Joseph Baer & Co, 
October 6—Manuscripts with miniatures. 
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exhibitions have been secured by Mrs.| ings include examples of the work of 


Audrey McMahon, Director of Travel- 


rian, Matin Breslauer, to whose efforts | back from abroad distinguished exam-| most part with the work of artists whc | 
ples of painting and sculpture by lead- have hitherto not exhibited outside of 


ing European artists which will be in- 


circa 12,000 volumes—has made ex-| that are being sponsored by the As-| Don Lluis Plandiura and Dr. Joseph 


It is not frequent that potentates | Tuileries Exhibition, a large group of| Cincinnati Museum of Art, the Univer 


aggregation throws light on the in-| Art Association, with the aid of M.| shire. 
conditions | Louis Hautecoeur, Director of the Lux 
embourg Museum; George Salles, As- 
tory of book binding and book illus-| S80ciate Curator of the Louvre;| United states Minister from Hungary, 
tration in the first part of the XIXth/| Eustache de Lorey, former Director of} and the Honorable Nicholas Roosevelt, 
the French Art Institute at Damascus; | United States Minister to Hungary. 
Louis Reau, Director of the French Art 


such internationally known artists a: | 
| Picasso, Pruna, Miro, Durancamps, To 
t| gores and Dali, it is concerned for the | 


Barcelona. A feature of the exhibition. | 
which was assembled with the aid of 
Sithe distinguished Catalan collector, 


Guidol, Director of the Vich Museum 
will be a group of eighteen sketches oi 
Catalan artists by Picasso. The Cata- 
§/lan Exhibition will be shown at The 


n| sities of California and Michigan, The 
nD Dayton Art Institute, Rhode Island 
©! lery of Art, Manchester, New Hamp 

The Exhibition of Modern Hunga 
rian Painting, which is under the pat 
ronage of Count Laszlo Szechenyi 





School of Design and The Currier Gal-| | 
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will be opened by the Countess Stephen 
Bethlen and Count Anton Apponyi, at 


of the collection, there are many sci-| Imstitute at Vienna, and Francois| the gijperman Galleries, on December 
Monod, Curator of the National Mu-| 7th. Outside of New York it will be 


i-| shown at the Renaissance Society oi 


illustrations. From a series of sixty | bition will include not only the work of| Chicago, the Fogg Art Museum, the 
small volumes known to have formed | such well known modern painters as| Denver Art Institute, Dartmouth, Am- 


e.| herst and Goucher Colleges. The color 


books are extant. An interesting ex-| Souverbie, Chagall, Max Band, Segon-| ful and lively character of contempor- 
hibit is also a series of water-colors | zac, Viaminck, Oudot and Asselin, but| ary Hungarian painting is admirably 
by V. J. Nicolle, depicting views of | also that of artists who although promi-| represented in this carefully chosen 
Paris. Very probably Napoleon gave| nent in France, have not yet received | collection. 

these sheets to Marie Louise as a wed-| American recognition. Among the lat- 


Mrs. McMahon has also brought back 
it| with her an important group of foreign 


her acquainted with the beautiful! painter Berard, the Breton genre paint-| sculpture to be included in the exhibi 


a-| tion of Sculpture of Our Times, which 


After Napoleon’s downfall, Marie| tov, Bosshart, of the new Ecole de] will have its press showing at the 
Louise took the library with her to| Paris group, whose work has caused] Brooklyn Museum, together with the 


1g| Exhibition of Drawings from the Col- 
in| lection of Dan Fellows Platt. The Ecole 
1e/ de Paris will be represented by Des- 


Petites | piau, Maillol, Wlerich, Drivier, Manolo, 


w} Lipschitz and Duchamps-Villon, Eng- 


York press showing from September] land by Dobson, Austria by Hannah. 
14th to 28th, after which it will be sent} Germany by Lembruch and Kolbe. Out- 
to the following institutions: The City] standing among the American exhibits 
Art Museum of St. Louis, the Syracuse | will be a life-sized figure of a woman 


on | by Harold Cash, which was given the 


and Dayton Art Institutes, the Rhode| place of honor in the Petites Tuileries 
{sland School of Design and Dartmouth | Exhibition at Paris this summer. Mr. 


Cash has received a Guggenheim Fel- 





The exhibition of Modern Catalan| lowship for study abroad. 
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“ADORATION OF THE KINGS” 





By ANDREA DEL SELLAIO 












Amercian 
inadequate picture of the forces at 
work in native art. 







rooms still give a very 


We hope, to- 


From a certain point of view, Fo- 


rain’s life and work offers a puzzling 
series of contradictions, 
studied as a whole, his inconsistencies 


yet when 


Brooklyn Museum. 

He was born in Howard, Neb., on 
Dec. 1, 1879, and began his art studies 
in 1899 at the National Academy of 


LOS ANGELES Recently acquired by the Kleinberger Galleries at the great Nemes dispersal in Munich : 
Ws WIOUMAED. os cece cseces 339 21 8 eS :;—ON . aeRO: _— ra 
LONDON weak spots in the Metropolitan’s much of their power from their sharp | leries, including the Metropolitan| American Institute of Architecture. 
Art News, Inc.............Bank Building| collections. But the contemporary | ©8cape from realism. Museum of Art in New York and the| As chairman of the city plan com- 


mittee of the Merchants’ Association, 
he was active in beautifying Central 
Park. He led a movement against 
unrestricted skyscraper construction, 


pgp tana 


}MARY MORSELL 
Entered as second-class matter, Feb. 5, 
1909, at New York Post Office, under 
the Act of March 3, 1879 
Published weekly from Oct. 4 to last of ] 
June ‘ 
Monthly during July, August and Sep- : 
tember. 
SUBSCRIPTION RATES 
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a Leicester Sar., W. C. 2 : have a strong inner logic. His never| Design here. Subsequently he was a| contending it was a menace to health 

May & Williams.............34 Bury St.| gether with many others, (hat 7 failing pity for the downtrodden is| student at the New York School of|and beauty. 
Lechertier Barbe Lta.. ie Jermyn st Hopper’s “Tables for Ladies” may be linked with scorn for the oppressor;| Art and was a pupil of Chase, Du Among the famous buildings he de- 
Lie Ss. w. |an entry wedge for other leading} his mysticism is an escape from the| Mond, Henri, Garber, Francis Jones | signed were one of the new wings 
PARIS artists whose wor gives forceful and| ever present spectacle off baseness| and Louis Mora. of the Metropolitan Museum, Quintard 
George Houin........ 2 Rue de la Plai i and depravity. Mr. Spencer exhibited paintings in| and Hoffman halls at the University 
‘ ‘ tenis itenes 4:60 ee ee eg ve Despite the fact that the artist’s|all parts of the United States, in| of the South, Sewanee, Tenn., Kissam 
MUNICH ' trends. With a change of - sues scourge was flayed carelessly, without | Canada, London and Paris. Examples | Hall at Vanderbilt University, and 
momes Barth.......60. Konradstrasse 4-11] 12 this direction, together with 4| regard for expediency, he died a mem-| of his work may be found also in the| country homes, including Idle Hour 


ber of many illustrious societies, 
among them the Academie des Beaux 
Arts and the Societe Nationale des 
Beaux Arts. Little given to smiling, 
he became the president of the French 
Society of Humorists. With increas- 
ing years his bitterness and pessimism 
tempered into a more philosophic and 
tolerant attitude, revealing the essen- 
tial spirit of the man. Although many 
of Forain’s paintings attain the same 
power as his work in black and white, 
it is probably through the latter 
medium that his name will survive 
longest, 

Born at Rheims and studying for 
a time under Gerome, Forain’s first 
published work appeared in 1876, in 
La Cravache. In 1898, at the time of 
the famous Dreyfus case, he founded 
the periodical Psst, and thereafter, for 


rounding out of the French XIXth 
century group, the Metropolitan can 
not only silence its most insistent 
critics, but go a long way towards 
the establishment of those uniform 
qualitative standards incumbent upon 
its wealth and prestige. 


for the late W. K. Vanderbilt, Castle 
Gould for Howard Gould, and Gray 
Towers for Mrs. O. H. P. Belmont. 


FERNANDO CARTER 


Mr. Fernando A. Carter, aged 
seventy-six, for twenty years director 
of the Syracuse Museum of Fine Arts, 
died on July 16 at the Syracuse Me- 
morial Hospital after a long illness. 
Born in Boston, Mr. Carter at first " 
studied to be a portrait painter at the 
Boston Museum School of Art, but 
later turned to landscape painting, 
and was very successful in this field. 
He painted in Holland and Italy with 
his friends, Henry Ranger, Gedney 
Bunce and Horatio Walker. 
Mr. Carter began the first collection 


National Academy of Design, Arts 
Club, Salmagundi Club, Boston Art 
Club, Detroit Museum of Art, Chicago 
Art Institute, Corcoran Gallery, Phil- 
lips Memorial Art Gallery, Washing- 
ton, Carnegie Institute and many 
other institutions, 

In 1913 Mr. Spencer received the 
second Hallgarten Prize from the Na- 
tional Academy of Design. Other 
awards include honorable mention, Art 
Club of Philadelphia, 1913; Jenny Ses- 
nan gold medal, Pennsylvania Acad- 
emy of Fine Arts, 1914; George Inness 
gold medal, National Academy of De- 
sign, 1914; gold medal and $1,000 pur- 
chase prize, Boston Art Club, 1915; 
gold medal, Panama-Philippine Islands 
Exposition, 1915; Norman Wait Harris 
bronze medal and $300 prize, Art In- 
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HOPEFUL TIDINGS 





In view of former policies, it is 


scarcely surprizing that the acquisi- 
tion of an Edward Hopper by the 
Metropolitan recently rated a head- 
line in bold faced type. Compared 
with the holdings of many other 
American museums, this mild modern- 
ist surrender is scarcely exciting. But 
if Mr. Hopper’s “Tables for Ladies” 
marks the beginning of a new and 
more enlightened era at the Metropol- 


OBITUARIES 


JEAN LOUIS FORAIN 


Jean Louis Forain, brilliant satirist 
and champion of the oppressed, died 































modern collection they deserve fair 
representation. But in justice to the 
large body of courageous and joyous 
work that is being produced in the 


Metropolitan along with their more 
sedate brethren. The future value of 
the academicians is indeed quite as 
debatable as that of the dreamers 
and experimenters, and only by the 
exclusion of all contemporary work 
could the Metropolitan find a tenable 
alibi for its traditional conservatism. 

Already the magnificent modern 
French paintings which form such an 
important part of the Havemeyer be 
quest have, to a considerable extent, 
bolstered up one of the most strikingly 





As contrasted with Daumier, whose 
eareer offers such striking parallels, 
Forain’s art holds a more concentrated 
bitterness, a more relentless focusing 


lical scenes was seldom transmuted 
into a tolerant smile over concrete hu- 
man foibles. In a powerful graphic 
shorthand, born of the intensity of his 
inner convictions, Forain, throughout 
his long career, scourged the forces of 
worldly greed, chronicled the debase- 
ments of the human spirit. 

And yet, despite his preoccupation 
with the base and the sordid, there was 
another, almost mystical aspect of 
Forain’s genius, only apparent to those 
familiar with the scenes from Lourdes. 
his Crucifixions and his “Prodigal 
Son.” An impassioned emotion dic- 
tates the swirling line of these etch- 
ings and lithographs, which derive 





NEW HOPE, Pa.—Robert Spencer, 
well known painter of portraits and 


landscapes, who had exhibited in this | 


Hope on July 11 by shooting himself 
through the head. 

It was believed, stated the New York 
Times, that a nervous breakdown 
caused by overwork prompted the 
artist to end his life. He had been 
engaged in executing several commis- 
sions for portraits in New York and 
commuted to that city daily. 

Mr. Spencer is survived by his 
widow, the former Margaret A. Fulton 
and two daughters, Margaret Fulton 
Spencer and Anne Harrison Spencer. 

Robert Spencer was widely known 
as a landscape painter, and specimens 
of his works are in the permanent 
collections of many American gal- 


Richard H. Hunt, distinguished 
American architect, died on July 11 at 
his home, 345 W. 88th St., after a 


father had been the first American 
student at the Ecole des Beaux Arts 
in Paris, and founder of one of the 
first training schools in America for 
architects. 

For years he was associated with 
his father in the firm of Hunt & Hunt 
here. Later his younger brother, 
Joseph H. Hunt, who died in 1924, took 
the father’s place. In recent years Mr. 
Hunt had not engaged in general prac- 
tice, devoting his time to consulta- 
tions. 








two daughters, Mrs. Mary T. Fisher 
and Miss Myra J. Tyler, survive. 

The artist was born at Oneida, N. 
Y., a son of Henry H. and Elizabeth 


upon both the petty meanesses and country and Europe and whose works | month’s illness. He was 78. Stevens Tyler. After attending the 
United States today, our leading mod: | the stark tragedies of life. The pathos | 47 found in many leading galleries, Mr. Hunt was born in Paris, the|Whitestown Seminary and Syracuse 
ernists should be iieatinnd into the| Which moves us so deeply in the Bib- committed suicide at his home in New| son of Richard Morris Hunt. His | University he entered the New York 


Academy of Design, studying ~-ander 
Theodore Kaufmann and William M. 
Chase. 

Among the subjects of Mr. Tyler’s 
portraits were President Roosevelt, 
Admiral W. H. Brownson, Supreme 
Court Justice Augustus Van Wyck, 
Bishop James E. Freeman and Alexan- 
der S. Cochran. He also painted many 
landscapes and won a medal at an ex- 
hibition of the New York Water Club, 
first purchase prize of the Yonkers Art 
Association in 1927, and in 1913 the 





Mr. Hunt was a former president of 
the Municipal Art Society, of the 
Architectural League of New York, 
and of the New York Chapter of the 


Washington Society of Artists award- 
ed him honorable mention. His clubs 
were the Lotos and Salmagundi of New 
York City. 


: titute, Chicago, 1919; second Altman |in the United States of paintings ex- Th 
many years, was a tireless contributor | §“" : in the e painting 
itan, there are many who will rejoice. |" Paris on June 11, at the age of sev-| 104°) ding Parisian journals-—outward- | Prize, $500, National Academy, 1920|clusively by American artists and the ¢ 
Although the Museum of Modern Art enty-nine. To the world he leaves a ly an active newspaper man with eyes and 1921; honorable mention, Carnegie | built up for the Syracuse Museum an tion ¢ 
ik te cone tation to the best | 2°t@ble heritage of paintings, etchings | closely focussed upon current events. Institute, Pittsburgh, 1920; Salmagun-| outstanding permanent collection. He <a 
ie ane eeeeenees 8D Te bee and lithographs which, like the works| But like Daumier, whose output was | 4i purchase prize, 1921; Mrs. W. K. du| was a member of the Association of 
contemporary art and the long awaited . , even larger, Forain’ ork was distin. | Pont landscape prize, Wilmington So-| Art Museum Directors. Funeral serv- Marc 
- of Daumier, are destined to live by n jarger, Yorains w : : : A “ 
Whitney Museum will open its doors hale nial : ‘ guished by a brilliance seldom found | ciety of Fine Arts, 1921; gold medal, | ices were held in the permanent gal the n 
in the fall, the work of these institu- yao od pon cin Petcare of line, their poW-| in the ephemeral jottings of journal-| Sesquicentennial Exposition, Philadel-|lery of the museum for which he ¢id sible 
s of the unsung trage- istic caricature. Slowly, France and phia, 1926; third prize, Carnegie In-|so much. Burial was in Boston, Mass. M 
tions furnishes no alibi for the ultra] dies of the humble. Largely self| the world at large recognized the sig: | Stitute International Exhibition, Pitts-| John C. Johansen’s portrait of Mr. i 
conservative spirit which has so long eae Reese Reagent ec yours — nificance of these works in soft litho: | burgh, 1926. — a a ——— = _ nent 
ruled America’s leading museum. pono at “wen nse Age Sg S|graphic crayon, endowed with an Mr. Spencer became an Associate esa a te) — a Io Mr. Broo 
The Metropolitan is naturally the age ge Sein. Paone Ba ne energy seemingly almost at variance National Academician in 1914 and an ig vedi sister, Mrs. Marcella Higgins, Th 
mecca for thousands of more or less| it was ' t til veil 2 iddle age | With the medium. Since the war, espe-| Academician In ee i ghee Oe i 
ai whet h ‘ that Agate = won poe Br 4 . cially, Forain’s art has been general-| In September, 1928, he was appointed oe alia 
casu ors who accept as sacro- : x nius was appreciated at its! jy appreciated and in recent auctions, | one of the five judges of the Carnegie| BAYARD H. TYLER 
sanct all that is housed in its galleries. + agg er In ang tg segue a higher and higher prices have reflected | Institute International Exhibition. The ree gethe 
courts, In e excerpts j other members of the committee, ants the e 
Inspecting the rooms devoted to from the lives of working men and public appreciation of all phases of eed te ie hy Bayard H. Tyler, an artist known . 
American painting and sculpture, such | petit bo inte tm ehoonl his work. He is now well represented | Picked by Homer St. Gaudens, were | especially for his portraits, died on tion | 
= Urgeoisie, in chronicles of the} in american museums and private col-| Ernest Lawson, Jonas Lie, Rockwell | June ¢ of heart disease after an illness lady’: 
visitors have long obtained a one-sided | war and in the intensely emotional | joctions Kent and Mahonri Young. f th a os 76 1d weandh 
picture of the work that is being pro- | Biblical series, Forain used a line and St el eae ‘abr taal a ; er i ~ y Qld ge ms , come 
duced today. We have no quarrel with | * method that was peculiarly personal, RICHARD H. HUNT oath i Rh pags ni > ste eulet 
° thou egas, ‘ ne 4 As 5 
the academicians as such, and in any | his ee ane See ee Wee ROBERT SPENCER burgh at their marriage in 1883, and M.-P 
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“SINGING MAN” 





The Art News 





By ERNST BARLACH 


This fine bronze was recently acquired by the Lyman Allyn Museum in New London, Conn., from the Flechtheim 


Galleries of Berlin and Dusseldorf. 








Rare Russian Collection Given to the Brooklyn Museum 


The Brooklyn Museum announces | been preserved as a unit and by being 


the acquisition of the famous collec- 
tion of Russian National Art which has 
been on view in its galleries since 
March 4th, This splendid addition to 
the museum’s collections is made pos- 
sible through the generosity of Mr. and 


Mrs. Edward S. Harkness, prominent: 


New Yorkers and members of one of 
Brooklyn’s oldest families. 

The value of this collection of na- 
tive applied art can scarcely be over- 
estimated. Originally gathered to- 
gether by Mme. N. de Shabelsky at 
the end of the last century the collec- 
tion has been retained in Paris by that 
lady’s daughters and has only recently 
come to the United States to be cir- 
culated by Count and Countess B. 
M.-Pushkin. The collection has always 


held in Paris throughout the stormy 
days of the Revolutionary period in 
Russia escaped dispersement. It is 
thus an absolutely unique collection 
of the native arts and crafts of the 
XVIIth to early XIXth centuries. 

The exhibits consist of peasant em- 
broideries, costumes, headdresses, 
hand woven materials, laces, ikons of 
various types, and articles in silver, 
copper and other metals. The greater 
part of the collection consists of rare 
specimens of old national embroidery 
showing the use and development of 
motifs of design that had been handed 
down through centuries of tradition. 
The archaeological interest is as great 
perhaps as is the very personal way 
in which the individual worker has 





seen fit to adjust the motifs to her own 
fancy and always successfully, with 
an unerring taste for balance and line. 
Every part of these and the printed 
materials was made in the homes and 
manufactured in the most literal sense 
of the word by the peasant classes. 

It is expected that the wealth of 
design and the handling of the motifs 
in their arrangements will prove of 
immense value to the art classes that 
frequent the museum. 

There are a number of ikons, dem- 
onstrating the transposition from the 
simple early ones of carved wood 
through the painted and gilt specimens 
of the middle period, down to the 
richly embosssed gold and silver jewel- 
encrusted examples of the later rococo 
type. 
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The H. Collection of Berlin 


consisting of 


PAINTINGS 
BY OLD AND MODERN MASTERS 


Rogier van der Weyden, Rubens, Van Dyck, 
El Greco, Goya, Tintoretto 


Daumier, Cézanne, Renoir, Degas, Toulouse- 


Lautrec, Munch, Kokoschka, Braque 


CONTEMPORARY SCULPTURE 


Maillol, Daumier, Rodin, Renoir, Degas, Barlach, 


Gaul, Sintenis, Haller, Kolbe, De Fiori 


will be sold in 


LUCERNE 
on SEPTEMBER Ist, 1931, 3 P. M. 


at the HOTEL NATIONAL 
Exhibition before the Sale: 


August 24-31: Lucerne, Haldenstr. 17 at the 
TH. FISCHER Galleries 





AUCTIONEERS: 


PAUL CASSIRER—BERLIN 
THEODORE FISCHER—LUCERNE 











cae aDeanvaDeancancaneanean 





> («| 


THE SCHOOL OF ART 
OF 
THE JOHN AND MABLE RINGLING ART MUSEUM 


CONNECTED WITH THE SOUTHERN COLLEGE 
SARASOTA, FLA. 
1931 OCT. 1 — MAY 15 1932 
LUDD M. SPIVEY, M.A., B.D., LL.D., ED.D., Director 
VERMAN KIMBROUGH, A.B., Assistant Director 
FACULTY 
George Pearse Ennis, John R. Koopman, Ezra Winter, Hilton Leech, 


Ben Earl Looney, John H. Phillips, Carl Nordell, Benjamin Turner Kurtz, 
Max Berne Cohen, 


Courses in Fine and Applied Art, Drawing, Painting, Design and Commercial Arts 


SPECIAL OUTDOOR PAINTING CLASSES 
Regular College Work leading to a Bachelor’s Degree given at Art School 


RINGLING MUSEUM CONTAINS THE MOST COMPREHENSIVE ART 
7 FOOLLECTION IN AMERICA AND IS AVAILABLE TO ALL STUDENTS 
STUDY IN A SEMI-TROPICAL SETTING — GOLFING, SWIMMING, FISHING 


FOR CATALOGUE ADDRESS THE DIRECTOR 





ON THE BAY 











Cables: “NATARTGAL, NEW YORK” 


NATIONAL ART GALLERIES «x. 


ROSE ROOM 


Continuous Exhibitions 


of fine Antiques and Works of Art to be disposed of at private sale and public auction. 


Frederick A. Chapman 
Auctioneer 


AUCTIONEERS AND APPRAISERS 


HOTEL PLAZA 








Telephone: PLaza 3-1740, 1224 


FIFTH AVENUE, NEW YORK 


Miss Counihan 
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MANY RARITIES IN ‘ 
DE GROOT SALE 


PARTISAN WITH 


LEIPZIG—Dr. C. Hofstede de Groot, ARMS OF FRANCE 
who died last year in the Hague, was AND NAVARRE 
the famous authority on Dutch and FRENCH, XVIITH 
European painting, a great connois- CENTURY 
seur, renowned in art circles, and one 
of the most successful and most seri- Loaned by Clarence H. 
ous collectors of drawings. His finest Mackay to the armor 
treasure was an amazing collection of exhibition now on view 


original drawings by Rembrandt, the | : ; 
greater part of which have been | at the Metropolitan 


bequeathed to Groningen, his native | Museum of Art. 
town, and to the Rijksmuseum in Am- | 

sterdam. The other parts of his collec- 
tion comprising about twenty original | 
drawirgs by Rembrandt and between | 


two hundred and three hundred choice | 


century, will be sold this eutmen at = iN@ Exhibition of Milles’ Sculpture Held in the St. Louis Museum 
Jo We oerners in Leipzig. ne cata- cA ad 


log, which is in preparation, will con- : = , . , . , vee ee ee . ai 
tain a number of well known and| ST. LOUIS—An impressive exhibi-| the most complete collection of the art-) are replicas of the public and private | Hall. It is a replica of the fountain 





famous sheets, including a special col-| tion of the work of Carl Milles of| ist’s work ever assembled. The sculp- | fountains which the sculptor has exe- | figure at Linkoping, Sweden. Other 
lection of about thirty colored draw-| Sweden, considered by many the fore-| tures are chiefly in bronze and marble, | cuted. ; | pieces shown include figures trom the 
ings by Doomer. The best pieces of | most living sculptor, is on view at the | with a few examples in wood. A large| Notable among these is the monu-| Poseidon Fountain, Gothenberg, the 


friton Urn, Europa and the Bull, anu 
the Triton Fountain (lent by the Chi- 
cago Art Institute). 


the collection, the greater part of|City Art Museum in Forest Park.| number of the pieces were imported mental equestrian bronze of Folke Fil- 
which will be sold, were published by | Forty-eight pieces of sculpture are/ direct from Milles’ worid-famous gar- byter, legendary king of Sweden, now 
Tauchnitz in 1923. shown, and this is with one exception 'den near Stockholm, and many of them | prominently installed in Sculpture 





















o FRANK T. SABIN mene 


MASTER ESTABLISHED 1848 i. & 
PAINTINGS 172 NEW BOND STREET, LONDON, W. 1 DRAWINGS 


LONDON 
































CABLES: 


KE. & A. SILBERM 


PAINTINGS 133 EAST FIFTY-SEVENTH STREET ANTIQUES 
NEW YORK 


5 SEILERSTATTE, VIENNA 


SABINUS, 












































KENNEDY &COMPANY 


785 FIFTH AVENUE 
NEW YORK 


BALZAC GALLERIES 


EXHIBITION OF 


MODERN PAINTERS | 


102 East 57th Street 


EXHIBITIONS 













PAINTINGS 
ART OBJECTS | 
CLASSICAL 

ANTIQUITIES | 


“Birds of America”’ 
by 
J. J. AUDUBON 

















DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madiean Avenue New York 












ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regildin, 
Paintings - Relined - Restor 


116 EAST 57th ST., NEW YORK 








ELISABET LITTHAUER 
BERLIN W 


Konigin-Augustastrasse 50 


WORKS of ART 


(Pictures, Tapestries, Furniture ) 
PRIVATE PROPERTY 


Sold on Commission 









Telephone ClIrcle 7-5952 Room 715 


ADOLPH ALONZO 














NEW YORK 
Sherry-Netherlands Hotel 


EXPERT RESTORER of OLD MASTERS 
119 West 57th Street New York 






















BERLIN THE HAGUE 
Bellevue Str. 6a 11 Surinamestraat 


VALENTINE GALLERY 


69 East 57th St., New York Morgan & Cie., Paris 
DESIRES TO PURCHASE WORKS BY 
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LONDON 


by Louise Gordon-Stables 





The Bedford Book of Hours, which 
was bought at  Sotheby’s _ recent- 
ly for the sum of £33,000, has} 
come into further prominence within | 
the last few days, owing to an ac-| 
tion having been brought against the 
vendor, Mrs. Alfred Noyes, by a wo-| 
man who alleges that she was in-|} 
structed by her to “bid it up.” The 
case is still in the courts so that one 
is unable to comment upon it to any} 
extent. We wonder what will be the} 
action, if any, on the part of the} 
museum authorities, when once the| 
case has been settled. ‘“Bidding-up” 
in this country is not regarded with 





n favor. Yet one is struck by the in- 
>r difference that exists on this matter. | 
1e * cs ok 

1e Apropos of salesroom bidding. 
Lu rather a new departure was noted at 
Li- Sotheby’s when the famous Canning 


Jewel, attributed to Cellini, was put | 


= up by Lord Harewood. The jewel was 


on this occasion the auctioneer openei 


proceedings by announcing that the} 


jewel would be withdrawn in default 
of an opening bid of £10,000. This 
procedure was so unexpected that for 
a few minutes a hush fell on the as- 
sembly. Then came the bid for that 
sum,—from Mr. Bluett, who was act- 
ing for an American client who for 
the present prefers to remain anony- 
mous. We understand that eventual- 


ly this buyer will present the orna-| 


ment to an American museum. 
* * * 
The interest shown in London in 


American artists and sculptors is 


she is more interested in suggesting 
the emotions aroused by her blossoms 
than in pure representation. For this 


on many of the paintings. In water 
color she finds a medium admirably 
suited to the fluidity of the idea and 
she handles it with considerable and 
very individual subtlety. Her ethereal 
and evanescent studies are full of 
flower-characterization and the curious 
backgrounds, here and there suggest- 
ing the wraith of a geometrical form, 
are a happy choice. Each drawing 
shows a respect for design, and the 





cially charming. 

In another room Lord Berners, 
who’s well known as a_ musician, 
gives proof that he is no amateur in 
the art of painting. 
deed have come out long ago in this 
medium. His compositions are built 


| inspiration, he has added a quality 


too historically important and too in-| 
trinsically exquisite to be subjected 
to ordinary auction room chances, So 


-_ steadily growing, and so are exhibi- 
tions of the “one-man” type, held by | 
them. The latest comer is Mrs. Vera 
White, who is showing at the Reid- 
Lefévre Galleries in King Street, a 
number of flower-pictures of more than | 
common ability. She is not a flower- | 
painter in the ordinary sense, since 
reason symbolic titles are conferred | 

somone” 


artist’s clear purity of color is espe- | 


He should in-| ample, the Gerard Terborch “Portrait 


LETTER 


ment. -Many paintings induce very 
much the same emotion as might be 
evoked by some subtle passage in 
the sister art. If, as is suggested, 
Lord Berners has taken Corot as his 


of his own, avoiding the Corot for-} 
mulae, and creating something curi- 
ously poised and satisfying. | 

* * & } 


The exhibition of small works by | 
Rodin, held at the Leicester Galleries, 
is meeting with a great deal of ap- 
preciation. Indeed, the crowded rooms | 
make it impossible to really study 
the sculptures at a distance. But it is| 
a compensation that one may view 
simultaneously the great range of 
| achievement and the great variety of 
style that distinguished this French 
sculptor. The ruggedness of some of 
the portraiture seems curiously re- 
mote from the suavity of the nude 
| groups, yet each is admirable of its 
| kind. It is curious how little such 





| works as “Le Penseur,’ “Les Bour- 
'geois de Calais,’ “L’Age d’Airan,” 
and so on lose by being seen in minia- 
ture edition—a proof that their dig- 
nity lies in the conception, not in 
the scale. There is something uni- 
versal in the appeal of this work, 
something that causes men of the 
most diverse temperaments to react 
to it. In these small models the fine 
absence of “fussiness,’”’ the clean, 
straight-modelling and simplicity of 
treatment, become more than ever 
patent. One leaves the show with an 
increased sense of vitality. 
* x +. 

A pretty safe investment, when the 
stock market is in fluctuating mood,— 
or indeed at any other time, is a 
Durer or Rembrandt etching or en- 
graving. Hence the exhibition at The 
Fine Art Society, New Bond _ Street, 
should attract a larger audience than 
those who love art purely for its own 
sake. They may well love her for 
profit’s sake, so well do wisely chosen 
examples give substantial proof of 
their quality. The show is one that 
should readily induce potential col- 
lectors to forsake the thorny paths 
that lead to Wall Street and the Stock 
Exchange. For in these galleries are 
to be found admirable examples of 
Old Master prints, such as would form, 
at not too ambitious prices, the 
nucleus of a thoroughly interesting 
collection. Certain examples by Hol- 
lar, Schongauer and Ostade are well 
deserving of particular attention. 

* ae * 


|} country, we must comfort ourselves 
with thoughts of those that are from 
time to time taking their places as 
national possessions. There is, for ex- 


of a Dutch Lady,” which was left to 
England by the late Sir Otto Beit, and 


As these art treasures leave the | 
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up with a fine solidity; his palette is| which has now been hung in The 
mellow, and the general technique is} National Gallery. It is a work which 
on a high level. One recognizes in| Dr. Bode regards as a pendant pic- 
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his work a musical quality, a build-|ture to the man’s portrait, already 
ing-up of tones and harmonies in pig- under the same roof. 








ANTIQUES 
TAPESTRIES 
FURNITURE 

OBJECTS of ART 


NICOLAS LANCRET 
FRENCH, 1690-17438 
Nicolas Lancret was a _ pupil 
of the great Watteau. 
“Le Printemps: (Spring or 
The Young Bird Catchers)” 


Height 63 inches, 
width 51% inches. 
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Models by Frank 
Lloyd Wright in | 
Berlin Exhibition| 


BERLIN.—Interest in contemporary | 
architecture is very much alive just 
















now, and the recent opening at the} 
Academy of Fine Arts of a show of | 
models, photographs, plans and designs | 
by Frank Lloyd Wright, America’s 
great architect, coincides very fittingly 
with the huge German building exhibi- 
tion mentioned in a previous report. 
Wright’s role as the spiritual father of 
the present international development 
in architecture is clearly revealed by 
this survey of his life work. As early 
as 1893 he began to construct in simple 
cubic masses with strongly marked 
vertical elements. He introduced new 
ideas into the building world; he was 
the first to consider revolutionary con- 
ceptions and methods. Wright’s claim 
to fame rests on his having set in mo- 
tion the slumbering artistic forces of 





the era, on his freeing architecture, 
the mistress art, from the bonds of 
traditionalism. 

In 1902 he said in a lecture: “the 
modern architect is now challenged 
by imagination, and not by remin- 
iscences.” The young progressive 
builders throughout the world followed 
Wright's initiative, and recently they 
have even surpassed the leader. For, 
in his later years this great innovator 
digressed from the path he had cleaved 
and, in an attempt to vary the funda- 
mental strength of his early concep- 
tions, introduced forms and acces- 
sories not in accordance with the hon- 


_The Art News 





SILVER ENCRUSTED SWORD, ITALIAN, 1570 AND SWORD OF AMBROGIO SPINOLA, 1600 


Two outstanding examples included in the exhibition of rare armor now on view at the Metropolitan Museum of Art. 


esty and simplicity of the underlying | of his contemporaries. He erects sky-| pen that the over-elaboration of de- 
idea. The romantic nature of these} scrapers, big hotels, imposing private | tail gives a feeling of theory and spec- 
elements clashes with the new mate-| dwellings with the most free and dar-| ulation. However, all that pales be- 
rials—concreté and steel—in the use| ing command over the possibilities of | side Wright’s great contributions to 
of which Wright was so far in advance | these materials, although it may hap-| contemporary architecture.—F. T. D. 
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The Matthiesen 
Gallery Moves to 
Fine Location 


BERLIN.—In August the Matthiesen 
Gallery will remove its quarters to Vic- 
toria strasse, 33. Here, in the art deal- 
ers’ centre, the gallery will occupy a 
two story building that has been adapt- 
ed from roof to cellar for its special re- 
quirements. It is gratifying to note this 
important step in the firm’s prosperous 
development, which necessitated larg- 
er quarters. At the time of this writing 
the installation was not yet completed, 
but we can report that there will be 
ample accommodations for showing 
the gallery’s fine pictures in splendid 
settings. Intimate rooms to receive 
single customers are provided, while 
larger ones are intended for exhibition 
purposes. Everything is being ar- 
ranged with an eye to comfort, so that 
all who visit the gallery shall be in the 
right frame of mind to enjoy art ob- 
jects of value and distinction. The 
rooms are decorated in light colors, the 


|dull and dark atmosphere formerly 


prevailing in picture galleries being 
discarded forever. Great care is being 
given to the installation of the library 
which contains a large number of fine 
reference works on art. The building 
itself is very attractive in outline and 
proportions. The simplicity and har- 
mony of the facade give it the charac- 
ter of a distinguished private resi- 
dence, a type that is indeed very suit- 
able for housing the fine works belong- 


ing to the Matthiesen Gallery.—-F. T. 


D. 
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“Ringwood-Hampshire” by Patrick Nasmyth, 1787-1831. 
Size 32 x 43 inches. 
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Art 


Bankers Trust Building 
598 MADISON AVENUE 
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2 Place Vendome, Paris 
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SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 
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TERRACES 
.. up to the Skye 


ERRACE apartments at The 

Beverly offer a glorious 
view of the East River and be- 
yond! Large sunlit rooms with 
casement windows and French 
doors... perfect service...and 
the noted Beverly-Divan Res- 
taurant with prix fixe or a la 
carte service. One to four 
rooms, on lease or day-by-day. 


Che 
vVU 
EAST 50 ST. 


NEW YORK, N. Y. 


125 


MANAGER ? 


SEELEY, 






















Feet Wide 


Completely outfitted with light- 
ing fixtures, velvet wall coverings 
and carpeted floors. Ready for 
immediate occupancy. 


GAINSBOROUGH STUDIOS 
222 East 59th Street New York 










This desirable gallery, situated on 59th Street 
facing Central Park, has a private entrance and 
may be rented at a reasonably low figure for a 
term of years. Inspection is invited. 
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How deeply Berlin’s intelligentsia is 
concerned with the problems of up- 
to-date architecture and construction 
was revealed by the crowds that at 
tended a lecture delivered by Ernst 
May, the former municipal architect 


him high reputation, and the Soviet 
could not have found anyone better 
suited for the huge task that awaite’i 
him there. 


sibilities. Her building projects are | 
tremendous in scope; they are fantas- 
tic, and—what is more—they are ac- 
tually carried out. Ernst May 
charged with proauring houses 


is 


for 


tively short time and under very diffi- 
cult conditions. Cities of approxi- 
mately 250,000 inhabitants are built 
on virgin soil, are planned with mar- 
velous adaptation to present-day re- 
quirements, eschewing precedent and 
creating an entirely new type of town 
Here the living quarters are separated 
from the working region by garden 
grounds, every phase of private [fife 
and of work has been studied in order 
to evolve a system that follows the 
avenue of least resistance. The struc. 
tures are primarily utilitarian in pur- 
pose. However, their sheer practica- 
bility, their consistency and functional 
honesty give them a living dynamism 
that is full of present day appeal. 
It goes without saying that hospitals, 
schools, kindergartens and club-houses 
are provided and that demands for 
fresh air, sunlight and hygienic re- 
quirements are largely considered. 
* * a 


On the occasion of Lyonel Feining- 
er’s sixtieth birthday the Folkwang 
Museum in Essen has arranged a 
large, representative show of his 
works. In Dessau, where the painter 
has resided since 1925, an exhibition 
of the artist’s water-colors and draw- 
ings providing an interesting survey 
of his stylistic evolution from 1906 to 
the present, has also been organized. 
* * * 


In a report appearing in the July 








of Frankfort on Main, who is now di- | 


> | Paris this winter. 
many thousand workers in a compara- | * 


By Flora Turkel-Deri 


issue of Ture Art News the contents 
of the collection H., which will be 
sold on September 1 at Lucerne under 
the joint management of Paul Caissir- 
er and the Theodore Fischer Galler- 
ies of Lucerne, was extensively treat- 
ed. The great importance of the sale 


recting building activities in Soviet | justifies mentioning this auction once 
Russia. His successful attempts in| more. This small, yet select assem- 
Frankfort on Main to provide low-| blage, is sure to arouse the intense in- 


priced houses for the masses, have won | terest of connoisseurs who will appre- 


ciate the high quality of every item in- 
cluded. In addition to the works de- 
scribed in the above mentioned report 


Russia today has outdone | one picture should still be brought to 
America as the land of unlimited pos-|the attention of art lovers. This is a 


self portrait of Kokoschka, the young 
Austrian painter who has won the 
sympathies of the French art world 
through a much heralded exhibition in 


a * 
Academy of Science 
Gustav Oberlaender 


The Prussian 
has honored Mr. 


knowledgement of his munificent aid 
to German archeological research 
work. Only through Mr. Oberlaender’s 
generous help was it possible for Ger- 
many to resume in 1926 the excava- 
tions in Athens which yielded such in- 
teresting results. As has been re- 
ported in a previous issue of Tne Arr 
News, Mr. Oberlaender again 
considerable sum in the spring of 1931 
for the carrying on of the excavations 
on this spot. 
German Limes 


investigations, con- 


beginnings of a German culture. 
oe * * 

The firm of Heinrich Tiedemann, 
Berlin, has just issued a small cata- 
logue of maps and books relating to 
America. There are included old deco- | 
rative maps from the XVI-XVIIIth cen- 
turies, Americana printed before 1700 
and after 1700, in all 156 items among 
which are many rare and interesting 
specimens. 


* * * 


To aid young artists over the present 
financial crisis, Paul Graupe, of Berlin, 
arranged an auction of works by Berlin 
painters and sculptors. The event— 
new for Berlin—aroused intense pub- 
lic interest; the auction room was filled 








PEPPPPOLOLE 


BERLIN LETTER 





of Reading, Penn., by conferring upon | 
him the golden Liebnitz medal in ac- 


gave a 


He has also helped the 


cerned with the epoch preceding the 


The Art News 











to capacity, every seat taken, every 
|inch of standing place occupied. This | 
|large attendance on a fine Saturday | 
|afternoon should prove that contem- 
porary art is close to the heart of Ber- 
liners. Almost all the objects were 
easily disposed of, the prices being 
| kept low, while the high evaluations | 
listed in the catalog made the public | 
eager to avail itself of the advanta- | 
geous opportunity. Though the finan- | 
| cial result was not very striking, the | 
artists will certainly profit from such | 
an effective popularization of modern 
|art. Doubtless there are many persons 
whose slumbering interest in contem- 
|porary work will be encouraged by 


|such occasions, the stimulating atmos- | 


| phere of auction sales invariably estab- 
\lishing the right mood. 
gratifying disinterestedness of the 
|auctioneering firm—Paul Graupe—the 
amount realized was paid over to the 
artists without deduction of expenses 
or commissions. 
* * * 

The affair of the painter, Franz 
Heckendorff, who was accused of the 
theft of valuable art objects, has 
caused a considerable stir in Berlin. 
The case is not wholly cleared up as 
yet and it remains to be seen what the 
authorities will find out. Unfortunate- 
ly, however, there is no doubt that the 
artist was involved in the matter for 
he has been arrested. Among the 
stolen objects are a bronze figure by 
George Kolbe and paintings by Rem- 
brandt and Liebermann. 

Heckendorff was a prominent mem- 
ber of the “Secession” and his fresh 
and colorful paintings were easily 
saleable, so that his actions are diffi- 
cult to understane. Many 
and private collectors own his works 


| 


and last year he was commissioned by | 


the German government to paint a pic- 
ture of Mayence Liberated for the 
Reichstag building. It is plain that 
present economic stagnation in Ger- 
many is felt very seriously in art cir- 
cles and that the majority of young 
painters and sculptors have great diffi- 
culty in earning a living. Judicial in- 
quiry will be made as to whether Heck- 
endorff was really in dire straits, or if 
there were other factors which moti- 
vated his seemingly inexplicable thefts. 





its Environs. 





The Special August Number of 


is devoted to 


Toward the Future, by C. Adolph Glassgold. 

Phases of Older New York, by Hardinge Scholle, Director of the Museum of the 
City of New York. 

New York of Today, by H.1I. Brock of the New York Times. 

Public Improvements in the Borough of Manhattan, by the Honorable Samuel 
Levy, Borough President. 

The Making of a City, by Thomas Adams, Consultant of the Regional Plan and 


THIS IS ART NEWS! 


CREATIVE ART 


~ NEW YORK OF THE FUTURE 


A survey of the architectural development of the city from 
the past, through the present, and with prophecies of the 
future based on practical programs under consideration 
at the present time. The following articles are included: 


The Beauty of Regional Planning, by George McAneny, President of the Regional 

Plan Association. 
In addition there are hitherto unpublished drawings by Hugh Ferriss, as well as 
graphic contributions by Harvey Wiley Corbett, Raymond M. Hood, Lawrence 
Kocher, Morris & O’Connor, etc. 


The issue is lavishly illustrated with drawings, plans, maps, photographs, 
etc., in color and half-tone. 
At the regular price of seventy-five cents a copy. 


ALBERT & CHARLES BONI, INC. 


66 Fifth Avenue, New York City 
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The Pennsylvania Academy 
of the Fine Arts 
Broap & Cuerry STREETS, PHILADELPHIA 
The Oldest Fine Arts School in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 
lllustrated Booklet 
Address Eleanor P. Fraser, Curator 


Williams & Sutch 
Old and ‘Modern ‘Masters 


16 West 56th Street, New York 


GASTON LEVI 


Expert pres les Douanes Francaises 
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The United Arts Gallery 


23a Old Bond St., London, W. 1 7 Rue Labruyere, Paris 





Satur« 


Ackerma 
Americ 
and pri 


Thomas 
Pain| 


| Arden G 
mer exl 
ture an 
tiles be 
and Mz 


Art Cer 
Exhibi 
“What 
12. Bu 


Babeock 
Paintin 
Americ 


peste “22s 


; Bachstits 
Sherry 
sical je 
bronze: 

Balzae ¢ 
Exhibit 

Belmont 
Primiti 


Bonaven| 
Autogr 
torical 





Bourgeol 
Grou 


Brooklyn 
Brookl 
ican U 
Crafts! 
ber 1. 
bled by 
delphia 
throug] 
collecti 
lection 


Brownell 
sith § 
Maya ¢ 
exhibit 
out the 


brumme! 
Paintir 
throug} 


Burchare 
Karly 


Butler ¢ 
Currie! 


Carlberg 
XVIIIt 
portrai 
tures. 


Ralph &” 
Import 


Chambru 
a Pern 
ings. 


Charles ¢ 
Hecksc 
estries 


Columbia 
117th § 
Summe 
sculptu 
tists. 


Contemp 
Retros) 
until S 


Daniel | 
Group 


Delphic 
Mexica 


Demotte, 
Greek, 
tian wv 
paintin 


lerbert 
Perma) 
bronze: 
sculptu 
Scythiz 


Marion 1 
Art fo. 


A. S. Di 
by old 


Dudensit 
Summe 
Americ 


Durand- 
Exhibi 


“hrich | 
Old mg 
Englisl 
sories, 


Ferargil 
Summ 
Americ 


Fifty-six 
Street- 
by Gav 


Gallery 
Square 
progre: 


Pascal 
West | 
artists. 


Goldsehr 
Old pz 


Grand € 
Grand 
_ exhibit 
Self P. 


G. R. D. 
trospec 
Septem 


I | | 
| 
— — { 





}\ 0 












Vi 


saises 
} 








ee 


Saturday, August 15, 1931 


Calendar of 


Ackerman Galleries, 50 East 57th Streev— 
American and British marine paintings 
and prints. 


Thomas Agnew & Sons, 125 East 57th St. 
Paintings, drawings by old masters. 


Arden Gallery, 460 Park Avenue—Sum- 
mer exhibition of garden furniture, sculp- 
ture and accessories. Furniture and tex- 
tiles based on Indian, Spanish-Colonial 
and Mayan designs. 


Art Center, 65-67 East 56th Street— 
Exhibition of objects demonstrating 
“What a Dollar Can Buy,” to September 
12. Budgeted interiors. 


Babeock Art Galleries, 5 East 57th St.— 
Paintings, water colors and etchings b) 
American artists, through the summer. 


Bachstitz, Ine., 783 Fifth 
Sherry-Netherland—Old 
sical jewelry, 
bronzes. 


the 
clas- 
Renaissance 


Avenue, 
masters, 
marbles and 


Balzae Galleries, 102 East 57th Street— 
Exhibition of work by modern painters. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


Bonaventure Galleries, 586 Madison Ave.— 
Autographs, portraits and views of his- 
torical interest. 


Bourgeois Galleries, 123 East 57th Street 
Group of American paintings. 


trooklyn Museum, Eastern Parkway 
Brooklyn—First exhibition by the Amer- 
ican Union of Decorative Artists, and 
Craftsmen (the AUDAC), until Septem- 
ber 1. Fifth annual exhibition assem- 
bled by the Block Print Club of Phila- 
delphia. International Summer show, 
through September 1. Newly acquired 
collection of Russian art. Wiborg col- 
lection of modern masters. 





Brownell-Lambertson Galleries, 106 Eust 
57th Street—Glass and ceramics by 
Maya Grotell and William Soini and an 


exhibition of decorative arts, through- 
out the summer, 
Brummer Gallery, 55 East 57th Street— 


Paintings and drawings by Steinlen, 
through the summer. 


Burchard Galleries, 18 East 57th Street— 
Early Chinese bronzes. 


Butler Galleries, 116 East 57th 
Currier and Ives lithographs. 


Street— 


Carlberg & Wilson, Ine., 17 East 54th St.— 
XVIIIth century English and French 
portraits, primitives and sporting pic- 
tures. 


Ralph M. Chait, 600 Madison Avenue— 
Important Chinese porcelains. 


Chambrun Galleries, 556 Madison Avenue 
—Permanent collection of French paint- 
ings. 


Charles of London, 52 East 57th Street (the 
Heekscher Building)—Paintings,  tap- 
estries and works of art. 


Columbia University, 301 Philosophy Hall, 
117th Street and Amsterdam Avenue-— 
Summer exhibition of paintings and 
sculpture by well-known American ar- 
tists. 


Contemporary Arts, 12 East 16th Street— 
Retrospective show by seven artists, 
until September 1. 


Daniel Gallery, 600 Madison Avenue— 
Group show by American painters. 


Delphic Studios, 9 East Sith Street— 
Mexican group show. 
Demotte, Ine., 25 East 78th Street — 


Greek, Romanesque, Gothic and Egyp- 
tian works of art. Modern French 
painting. 


llerbert J. Devine, 42 East 57th Street— 

Permanent exhibition of early Chinese 
bronzes, jades, pottery, paintings and 
sculpture. Most unusual collection of 
Scythian art. 


Marion Dougherty, 142 East 58rd Street— 
Art for ancient and modern gardens. 


A. S. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


Dudensing Galleries, 5 East 57th Street— 
Summer exhibition of paintings by 
Americans. 


Durand-Ruel Galleries, 12 East 57th St.— 
Exhibition of French paintings. 


“hrich Galleries, 86 East 57th Street— 
Old masters of various schools, antique 
English furniture and modern acces- 
sories, until September. 


Ferargl! Galleries, 68 East 57th 
Summer exhibition of 
American artists. 


Street— 
paintings by 


Fifty-sixth Street Galleries, 6 East 56th 
Street—Permanent exhibition of frescoes 
by Gauguin. Garden Sculpture. 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
progressive XXth century artists. 


Pascal M. Gatterdam Art Gallery, 145 
West 57th St.—Paintings by American 
artists. 


Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Founders' 
_ exhibition, throughout the summer. 


Self Portrait by Helen Wills. 


G. R. D. Studio, 58 West 55th Street—Re- 
trospective show, Fridays, 1-6 p. m., until 
September. i 











Exhibitions 


Ilackett Galleries, 
Summer 
sculpture. 


exhibition of paintings and 


ilarlow, MeDonald Co., 667 Fifth Ave.— 
Miscellaneous prints. 


Marie 


Ilarriman, 61 East 57th Street— 
French contemporary art. 
P. Jackson Higgs, 82 East 57th Street— 


Important paintings by old masters and 
works of art. 


Kdouard Jonas of Paris, 9 East 56th St. 
Permanent exhibition of French 
XVIIIth century furniture and works 
of art. “Primitive” paintings and paint- 
ings of the XVIIIth century French and 
English schools. Paintings by Iwan F. 
Choultse. 


Kennedy Galleries, 785 Fifth Avenue— 
Prints by old and modern masters. 


Keppel Galleries, 16 East 57th Street— 
Miscellaneous exhibition of prints. 


Vhomas Kerr, Frances Blidg., Fifth Ave- 
nue at 53rd Street—Works of art, paint- 
ings, tapestries and antique furniture. 


Ltd., 575 


Kleemann-Thorman Galleries, 
old and 


Madison Avenue—Prints by 
modern masters, 


Kleinberger Galleries, 12 East 54th 
Old masters. 


St.— 


Knoedler Galleries, 14 East 57th Street— 
Color prints of early American and 
European cities. Summer show of paint- 
ings by French Impressionists and Eng- 
lish sporting pictures. 


Kraushaar Galleries, 680 Fifth Avenue— 
Summer show of water colors by Ameri- 
can artists. 


J. Leger & Son, 695 Fifth Ave.—Paintings 
by English artists. 


John Levy Galleries, 1 East 57th Street— 
Old masters and English portraits. 


Little Gallery, 29 West 56th Street—Hand 
wrought silver by Edward E. Oakes and 
Margaret Rogers. 


Macbeth Gallery, 15 East 57th 
Closed during August. 


Metropolitan Galleries, 730 Fifth Avenue 
—American, English and Dutch paint- 
ings. 


Street— 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Lace and costume accessor- 
ies, the gift of Mrs. Edward S. Hark- 
ness, Gallery H19, through September 
30. Prints (selected masterpieces), Gal- 
lery K41. Indian and Indonesian textiles, 
Gallery H15, through September 15. 
Japanese New Years cards from _ the 
Havemeyer collection, Gallery H13, 
Loan exhibition of arms and armor, 
Gallery D6, through September 27. 


Michaelyan Galleries, 20 West 47th Street 
—Oriental rugs, old tapestries, chenille 
carpets. 


Mileh Galleries, 108 West 57th Street— 
Selected paintings by American artists. 


785 Fifth 
contemporary 


Montross Gallery, 
Work by 
tists. 


Avenue— 
American ar- 


Museum of Modern Art, 730 Fifth Avenue 

Memorial exhibition of the collection 

of Miss Lizzie P. Bliss, throughout the 
summer. 


National Art Gallery, Hotel Plaza, 59th 
Street and Fifth Avenue—Exhibition of 
furniture and objects of art. 


National Arts Club, 15 Gramercy 
Members’ annual exhibition 
paintings, until October. 


J. B. Neumann, New Art Circle, 9 East 
57th Street—"Little international exhibi- 
tions,” throughout the summer. 


Park 
of small 


Newark Museum, Newark, N. J.— 
French design, modern American paint- 
ings and sculpture and the Jaehne loan 
collection of Japanese art, until Septem- 
ber. Art work of Junior Museum Club 
Members, to September 15. Recent ac- 
quisitions, to September 20. Color prints 
selected from recent acquisitions (in the 
Library). 

Newhouse Galleries, 11 East 57th Street— 


XVIIIth century portraits and land- 
scapes. 


New York Public Library, 476 Fifth Ave.— 
“Forgotten Print Makers,” through No- 


vember 30. Recent additions. Views of 
American cities. 

Park Gallery, 561 Madison Avenue— 
Decorative flower pieces by Bes (Mrs. 


Lawrence Wright.) 


rank Partridge, 6 West 56th Street— 
Old English furniture. Chinese porce- 
lains and paneled rooms. 


Plaza Art Galleries, 9 East 59th Street— 
Antique furniture and objects of arts. 


Vrank K.:M. Rehn, 688 Fifth Avenue— 
Selected group of American paintings. 


Reinhardt Galleries, 730 Fifth Avenue— 
Drawings and water colors by French 
and American artists. 


Jumes Robinson, 781 Fifth Avenne—Exhi- 
bition of old English silver, Sheffield 
plate and English furniture. 


Roerich Museum, 810 Riverside Drive— 
Tibetan banner paintings, bronzes and 
sacred figures, and old masters of the 
Dutch, Flemish, Spanish, Italian and 
French schools, until September 1. 


Schultheis Galleries, 142 Fulton Street— 
Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 
Marine paintings and fine prints. 


Scott Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern 
drawings. Paintings, drawings and 
rare bronzes by Rodin, Epstein and 
Despiau. 


Messrs. Arnold Seligmann, Rey & Co., 
Ine., 11 East 52nd St.—Works of art. 


| Woman’s City Club, 22 Park 





The Art News 


in’ New York 


9 East 57th Street— 





Jacques Seligmann Galleries, 8 East 51st 
Street—Paintings, tapestries and fur- 
niture. 


Silberman Gallery, 188 East 57th Street— 
Paintings, objects of art and furniture. 


P. R. Galleries, 40 East 49th Street— 
Summer show of paintings. 


Stair and Andrew, 71 East 57th Street— 
Special exhibition of XVIIIth century 
cabinets, bookcases and secretaries. 


Marie Sterner, 9 East 57th Street— 


Summer show of American and foreign 
paintings, 


Stora Art Galleries, 670 Fifth Avenue 
(entrance on 53rd St.)—Greco-Buddhist 
and Gothico-Ruddhist sculptures. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Closed during August. 


Ss. 


Van Diemen Galleries, 21 East 57th St.— 
Paintings by old masters. 


Vernay Galleries, 19 East 54th Street— 
Exhibition of XVIIIth century pine 
panelled rooms, doorways, stairways 
and entrance hall. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


Weyhe Gallery, 794 Lexington Avenue— 
Retrospective group exhibition of Ameri- 
can, European and Mexican works of 
art. 

Wildenstein Galleries, 647 Fifth Avenue— 


Old and modern paintings by well known 
masters. 


0 d Avenue— 

Summer exhibition until September 15. 

Yamanaka Galleries, 680 Fifth Avenue— 
Works of art from Japan and China. 


tloward Young Galleries, 634 Fifth Ave.— 
Landscapes by old and modern masters. 
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Expert to the French Customs 
FIRST-CLASS PAINTINGS 
DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 
DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, 
FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 
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“TART MODERNE” S.A. | “LA PEINTURE CONTEMPORAINE” S. A. 
Paintings by XIXth and XXth 


Selected Modern Paintings 
Century French Masters 
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33 Haldenstrasse, LUCERNE 
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Hubert-Robert, “Le Jet d’Eau” 
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33 Haldenstrasse, LUCERNE 
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PARIS LETTER 
by Paul Fierens 


Many important exhibitions have 
marked the end of the season and 
certain of them will probably be pro- 
longed throughout the summer. This 
is the case with the Degas exhibition 
which opened on July 11 at the Oran- 
gerie and will continue until October. 
It brings before us an aspect of De- 
gas’ talent that is perhaps least known 
to the general public, for the showing 
is devoted primarily to portraiture. It 
is peculiarly timely, since it seems 
that the art of the portrait is now so- 
liciting especial attention from young 
artists, who will naturally return to 
Degas as a result of an interesting 
change in attitude. 

Degas’ portraits are remarkable from 
more than one point of view. They 
have sometimes been compared to 
those of Ingres who, as we know 
gained a great cult as the portrayer of 
La Belle Zelie and Madame Riviere. 
But the drawing and the modelling of 
the face, the psychology of the model 
are not the only admirable features of 
the works in the present showing 
which are, in addition, far more than 
portraits. The design, the attitude 
and the placing of the figures make 
them, for the most part, quite as much 
genre subjects as portraits. The per- 
sonnage is not isolated from life, from 
his habits, his functions. Degas shows 
us the financier in the orchestra of 
the theatre, theatrical men in the wings 
or on the stage. Each work is a study, 
not only of feature, but of the social 
status of a human being, of the milieu 
in which he moves, of the fashions to 
which he sacrifices himself. And cer- 
tain of these sheets are truly pages of 
history. Thus the fine painting en- 
titled “Absinthe” is not only the por- 
trait of the engraver Desboutins, but 
is a symbol of Bohemia, of the life 
of the cafe, and from it emanates a pro- 
found melancholy, which goes beyond 
the moods of the models. There are, 
undoubtedly, similar sentiments in 
the painting of Toulouse Lautrec. And 
the Degas exhibition, following the 
Lautrec retrospective, enables us to 
contrast the nervous, inspired 
draughtsmanship of the master of Albi 
with the less genial, but perhaps more 
sophisticated art of the “painter of 
dancers.” 

The exhibition at the Orangerie has 
been placed on view to demonstrate 
that dancers, women in the bath and 
horses did not exclusively occupy the 
scrupulous and terrible observation 
of the master. A more human Degas 
is presented to us, whom we also 
learned to know while reading the let- 
ters written by the artist to his friends. 
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This volume, which has just been pub- 
lished by M. Marcel Guerin, has re- 
ceived a most enthusiastic welcome. 

* ” ” 

The Henri Matisse exhibition, at the 
Georges Petit Galleries, was the great 
June event for those interested above 
all else in the art of their own epoch. 
This showing was very carefully or- | 
ganized with the cooperation of mu- 
seums and leading collectors of France, | 
America, England, Germany, 
land, etc. Without lingering over all 
the conclusions one might arrive at | 
from such an event as this, it suffices 
to realize that this showing permits 
us to give Matisse his true rank, the 
first in the contemporary French | 
school. The showing was, by general 
consensus of opinion, a revelation and 
a joy even to those who flattered them- | 
selves on their thorough acquaintance | 
with the work of the great “fauve.” | 
Cahiers d'Art published on this occa- 
sion a special number, magnificently | 
illustrated, and containing a series of 
studies by the leading critics of all 
countries. 

Simultaneously with 
exhibition, there are showings of 
Picasso and Rouault. We saw again, 
at Paul Rosenbergs, the “Three Musi- 
cians” and several recent still lifes in 
which Picasso, while evoking the forms | 
of actual things, outlines them with 
vigorous strokes until they seem like | 
gigantic orbs carrying the powerful 
movements of these objects inte space. 
Picasso always goes forward and now 
repudiates pure abstraction. 

The Percier Gallery is also holding a 
Picasso exhibition but here works of 
all periods have been selected, thus 
affording a survey of the painter’s 
evolution. 

The Galerie Quatre Chemins is ex- 
hibiting ‘smali paintings by Rouault: 
strange and pathetic faces, sanguine 
landscapes. Never perhaps have there 
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been colors of such hotness and in- 
tensity, juxtaposed with an equal au- 
dacity. The tragic humanity of Rou- 
ault is violently opposed to the hedo- 
ism of Matisse, the intellectuality of 
Picasso. 

The Van Leer Gallery is organizing 
an exhibition of works done by Kre- 
megne between 1915 and 1922, the 
fauve epoch, a period of research and 
This artist to whom we have 
not yet accorded his true place, has 
many spiritual affinities with Soutine. 


Pipe Organ Now 
Used at Grand 
Central Gallery 


The Grand Central Art Galleries, 
which have from their inception eight 
years ago been remarkably 
in selling the 
artists, 


success- 
of 
recently 


living 
in- 
stalled a beautiful pipe organ in their 
New York galleries. The analogy be- 
tween music and painting has been dis- 
cussed through the centuries, but it 
remains for these galleries, which | 
have broken so many precedents, to 
make actual demonstration along this 
line. 


works 
have 


Organ recitals are given twice daily, 
at eleven o’clock and at three, con- 
sisting of selections from the leading 
composers whose works are in charac- 
ter with the paintings on exhibition 
at the present time. There is no ad- 
mission charge to the galleries and 
the public is invited to view the works 
of leading American painters and 
sculptors, hear the creations of great 
composers, and escape from the heat 
of the street by enjoying the refrig- 
erated air in the galleries. 
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